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On the last page of Eric Carle's Draw Me a Star, the author writes in the last sentence, ‘I had
a beginning for a book, and an ending. The middle was easy!

Goodbye Victoria East (2021-2022) is a sequel to Victoria East (2017). Before the extended
creation came into existence, a beginning and an end had already emerged in my mind.
The beginning is a scene from Wong Kar-wai's As Tears Go By: Fly (played by Jacky Cheung)
tosses an air conditioner, still in its cardboard box, intended to be a present for his moth-
er,into the bay facing Tiu Keng Ling (‘Victoria East’ is Tseung Kwan O, its English name is
‘Junk Bay’). The end is Wong Hin-yan's song Spitting Against the Wind.

As for the middle, I didn't give it much thought. I directly bring in the three figures involved
in the social movements that took place near the land and waters of ‘Victoria East’ in recent
years. The three figures, ‘The Swimmer’, ‘The Sea-Crosser’, and ‘The Fallen’, are incorporat-
ed into Goodbye Victoria East in an attempt to extend the time of 2017. In Chan Chi-tak’s
book Di Wen Zi: A Record of Place and Literature (#1325%), Tiu Keng Ling is vividly described,
‘Tiu Keng Ling is a space where dreams converge and time halts. This space of conver-
gence and halting is Hong Kong: a space where things are held up and the meaning of
time for a whole generation is involuntarily halted and canceled.’

The cardboard box Fly tosses into the sea is an object rejected by his own mother; the song
Spitting Against the Wind is a small but contemptuous confrontational behaviour. The lyrics
goes ‘On the same sea, let's not talk about not being about to turn back’. Goodbye, See You
Again! - it's a farewell or a reunion. ‘That hug is but dispensable’. On the opposite shore,
the luminous sign on a cruiser dazzlingly displays ‘Hello! Beautiful Hong Kong Dream’.
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LAW Yuk-Mui graduated from The Chinese University of Hong Kong with a Master of Fine
Arts (MFA). She is the co-founder of the artist-run organisation Rooftop Institute. Using
image, sound, and installation as her media of preference, and adopting the methodology
of field study and collecting, she often intervenes in the mundane space and daily life of
the city and catches the physical traces of history, psychological pathways of human, the
marks of time, and the political power in relation to geographic space.

Her works have been extensively exhibited in Asia, including “There Is No One Singing On
The River”, Oill » Hong Kong (2021-2022) : “The Drifts”, VT ArtSalon, Taipei (2021) : “Michi-
kusa”, Art Tower Mito, Japan (2020); Jogja Biennale, Indonesia (2019); “From Whence the
Waves Came” , Para Site's booth, Art Basel, Hong Kong (2018); “Future Life Handbook”,
Redtory Museum of Contemporary Art, Guangzhou, China (2017-2018); “Victoria East”,
FUSE Artist Residency at Videotage, Hong Kong (2017); “Talkover/Handover 2.0”, 1a space,
Hong Kong (2017), and the Busan International Short Film Festival, South Korea (2017).
LAW Yuk-Mui received the Award for Young Artist (Media Art Category) of the Hong Kong
Arts development Awards and the Excellence Award (Media Art Category) of the 23rd ifva
Awards in 2018.
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Victoria East

2017
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colour, HD loop video, stereo, video projection on glass
15’ 50"
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Reshaping the vanished sea.

I placed a waterproof camera at a depth of five to ten metres under water to sample images
of water at different times of the day and at different locations in Junk Bay. The video is
edited based on elements such as the flow of water, light ray, transmittance and colour.
This video has no narrative. It is a reshaping of the experience of the sea.
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Goodbye
Victoria East

2021
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colour, HD loop video, stereo, video projection on glass
916"
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Three hammers.

This piece of tempered glass is the transparent screen for the underwater projection video in
‘Victoria East’ exhibition. It is also the last object I removed from my studio in Fu Tak Building,
Wan Chai in 2021. As a farewell, I recorded the glass breaking process. After two hours of
hammering, two of the three hammers were broken before the glass finally shattered.
Glittering glass shards scattered all over the floor, like an enlarged grain of sea salt.
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See You Again,
Victoria East

2021
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A box of a box.

In a conversation with Hong Kong artist Anson Mak many years ago, she mentioned that
the fixed-length shots and long shots in my work Disabled Novel created ten years ago
were very similar to the shooting methods of early films where scene arrangement was
made in the studio (box). This idea has been affecting me deeply. In several works through-
out 2021, I used the green screen as a rehearsal area in anticipation of a must-have
real-time ‘improvised cinema’ performance in the future.

In the box of See You Again, Victoria East, old and new works appear one after another like
a handover ceremony: video images; a sculpture carved with coastlines; a LED light tube
set against projector slides featuring silhouettes of mountains from a hundred years ago;
archive photo of Tiu Keng Leng flying the flag of the Republic of China (Blue Sky, White Sun,
and a Wholly Red Earth); traffic cones and caution tapes that suggest a scene of a fall from
heights; life-size dolls that stimulate floating corpses at a sea tragedy...

At the end of the second half, I squeeze a new work into the box, seal the box, and send the
box to the exhibition space in Taiwan. Linvite Jason ] S Lee, a friend and performance artist
from Singapore, to open the box and respond physically with his body - or would it be
letting freedom open up new patterns, possibilities and faults?
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UnBox

RIGEL  FRR Gk
Live performace by Jason J S Lee (Singapore)

MhZzHERMEAY BEARKRZF AR - - ERSEEH  L¥IXFE—HFKER -1
R SERTEM - FERMEAEEE  BRie - BESFEHER - )
(T=EBAMESERERMS BTFH 5 ETE)

‘He wore a white long-sleeved shirt, looking clean and refreshing. He stood up straight and
his upper body was almost a straight line. The public and reporters stared at him closely,
hoping to extract messages from his body language and eye expressions.’

(The case of 12 Hong Kong people stowing away to Taiwan, by Standnews reporter Yang Ziqi)
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SRR Digital Art Center, Taipei

11158 &8 EH M E B EEE 18057 No.180, Fuhua Rd., Shilin Dist., Taipei, Taiwan 11158
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A -1 H11:00-19:00° BIZRAMLEFE £18:30> & —1KEE Tue.-Sun. 11:00-19:00, CLOSED: Mon.

=3
RESH Free Entry R



